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“Starting from the Immortal Father”:
The Incipit of the First Homeric Hymn to Dionysus

Marios Skempis

Abstract: 1 propose a plausible supplement for the incipit of the Homeric Hymn to Dionysus (1) that is
meant to illuminate the priamel structure of Fragment A. Consequently, I give a full account of how
ring composition works in the surviving fragments of the opening and the end of the Hymn. I argue
that the Nyse variant is corroborated in way concomitant with another Homeric Hymn to Dionysus
(26). The hymnic instance is supported through recourse to interformular occurrences in the Homeric
Hymans, in Nonnus’ Dionysiaca, in Callimachus’ Hymn to Zeus. I conclude with an appreciation of
contextual parameters that make the priamel structurally cohere.
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N 1994, ANDRE HURST brought to light fragments of the First Homeric

Hymn to Dionysus preserved in the Geneva papyrus 432. Fragment A, part of

which was known through indirect transmission," deals with Dionysus’ birth
from Zeus’ thigh at Nyse® in the frame of a priamel that valorises this variant as
true one among several competing birthplaces it disqualifies as false (hBacch. 1A.7
Yevdbpevol).” The priamel structure may overwhelm the opening section of the
Hymn, but the actual zncipit is missing, except for four letters that leave much to
figure out. In this article, I do not set out to supplement the text exempls gratia as
is usually the case in similar situations. On the contrary, I use intertextual evidence
from the Homeric Hymns, signs of interformularity in the discourse of early Greek
epic and hymn, and, finally, contextual cues that accentuate structural conform-
ity. [A] The way to conceptualise intertextuality is by specifying the relation of an
epigonic text to its predecessor.” Current philological criticism uses an entire tax-
onomy of concepts in order to describe varying forms of connection between texts,
such as allusion, echo, parallel, model, reminiscence/recollection, evocation, cue.
In the Homeric Hymns to Dionysus, intertextuality warrants a category of verbal
connections (however one may wish to call them) with other poetic compositions

= marios.skempis@gmail.com

' 1A.2-10: D. S. 3.66.3; 1A.9-10: D. S. 1.15.7, 4.2.4; Schol. in A. R. 2.1211.

? On the myth of Dionysus’ birth see Gasparri 1986, 417; Gantz 1993, 112.

* For the priamel see Dihle 2002, 428; Furley 2011, 225-6; Bernabé 2013, 59.

* According to Genette 1997, 1-2, intertextual is “a relationship of copresence between two texts or
among several texts: that is to say, eidetically and typically as the actual presence of one text within
another”.
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of a literate, rather than oral,’ song-culture, which proves itself by the sheer fact
that the story at hand competes with the existence of a plethora of further known
(therefore, obviously well-attested in written form) story variants® about the birth
of this particular deity.” [B] Interformularity is “[s]peech [...] introduced in a way
of signaling that a number of events [here: of discursive instantiations] are judged
to be similar to each other. No single instance [...] has primacy in the sense that it is
“first”, a prototype “quoted” by other, secondary, instances [...]”.* I shall argue that
interformular connections are a mean to the end of construing associative thinking
expressed through the medium of typified language. [C] Context denotes ‘a joining
together’, a conjunction, which consists of a number of components. It “is [...] a
frame that surrounds the event being examined and provides resources for its ap-
propriate interpretation”.” Understanding context in hymnic narration designates
how individual narrative segments are put together in the form of a sequence, and
the reasons that underlie them. Hence, my method of doing textual criticism is one
that reduces the degree of idiosyncratic textual conjecture, and thus draws on struc-
tural plausibility in ways that render a supplement consonant with intertextual,
interformular, and contextual environments.

Given the sorry state of the opening line in the First Homeric Hymn to Dionysus,
I supplement it in the following way by taking heed of several respects, which I
discuss in detail below:

&g Atbvvoov Tatpd]g dm’ db[avaToro deiow;

How should I sing of Dionysus, starting from the immortal father?

In my apprehension, the hymnic narrator affectedly wonders how he should com-
mit to the task of praising a deity as dubious as Dionysus. Since the succeeding part
of the narration gives an account of the Nyse variant of Dionysus’ birth from Zeus’

* Based on surveys that draw attention to linguistic commonality between archaic literature of
Homeric and Hesiodic origin and Homeric Hymns (Janko 1982, 99-187; Vergados 2013, 40-73), I
come to the conclusion that literacy is undisputed because: [1] word-recurrence is a phenomenon ex-
plained through application of generic prescriptions that exceed memorational capacity and conform
to tradition, which is reasonably beyond memorational command; [2] structure is per definitionem
the outcome of meticulous thought-process that segues into complexity, therefore exclusive of orally
geared compositional impulse; [3] epicisation is accomplished through recourse to standard features
(episodic division, occurrence of typical scenes, figures of special provenance and traits) in manner
that makes its impressive consistence alien to orality due to the high degree of cohesion; [4] hymnicity
in particular derives from epicity with mythic tenor in a way that attests to validation of the afore-
mentioned points. Due to this cognateness of archaic epic poetry and Homeric Hymns, chronological
proximity is plausible.

¢ On story variants of the Homeric Hymn to Demeter see Currie 20125 of the Homeric Hymn to
Apollo see Felson 2009; of the Homeric Hymn to Hermes see Vergados 2011, 88-93.

7 For intertextuality in archaic poems as early as the Homeric ones see Bakker 2001; Tsagalis 2008.
On the textual fixity of the Homeric Hymns see Garner 2009, 389. For skepticism in the Homeric
Hymans as “oral or literate composition[s]?” see Vergados 2013, 73-s5.

# Bakker 2013, 163.

> Goodwin & Duranti 1992, 3.
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thigh, I foreground the distinctive aspect of his single-parented birth by referring
to Zeus, the begetter of men and gods, through the periphrasis ‘immortal father’. I
also find it proper to infer that the divine laudandus’ personal name occurs in the
very beginning of the narration.

I organise my argument along the lines of nine major points in order to be as
lucid as possible about how I proceed with my belief that the Hymn opens in the
way, which I suggested above:

1. objections to diplomatic transcription;

2. acknowledgment of Dionysus’ birth from Zeus in fragment A;

3. ring composition in fragments A and D;

4. link with the Nyse variant in the Third Homeric Hymn to Dionysus;
5. naming of the divine laudandus in the opening line;

6. hymnic self-reference in the zncipit through a form of deidw;

7. intertextuality with Nonnus’ Dionysiaca;

8. priamel as pointer to Callimachus’ Hymn to Zeus;

9. etymological wordplay.

I regard these nine thematic aspects as tokens of cogency for my argument.
Here, I print the text together with the conjectured incipit:

mig Arbvuoov Tatpd]c &’ 40[avdtoo deiow;

oi wév yap Apaxdvor o, of 8 Trdpwt Avepoéoant

Pao’, of 8 év Nédkwi, dlov yévog elpagiire,

ol 8¢ 0" ¢’ Adgerdt Totapdt Babvdivievtt

woauévny Zepedny Texéey Aul Tspmmpou.’)vwlw, 5
dakot 8 &v OnPyiow dvak oe Aéyovat yevéohau

VYevdbuevor- ot & Etiicte moTp AvOp@v Te Oedv Te

TOAASY &7 &vOpdmay, xphmTwy Aevkdievoy ‘Hemy.

gom1 8¢ Tig Nvow Drratov 8pog dvbéov Hnt

™hod Dowixrg oxedov AtydmToto podwy- 10

(hBacch. 1A.1-10)"

How should I sing of Dionysus, starting from the immortal father?

For some say it was at Drakanos, some on windy Ikaros,

some on Naxos, divine offspring, sewed-up,

and some at Alpheios the deep-swirling river

that Semele conceived and bore you to Zeus whose sport is the thunderbolt,

' On the problem of omitting this line see Hurst 1994, 319. The standard editions of the Homeric
Hymns do not omit the line: Allen, Halliday, Sikes 1936, 1; Cassola 1975, 18. I consider the line authen-
tic (see my discussion about the structural conceit of ring composition).

" Concerning 1A.2-10, I follow the text of West 2001, 10; 2003, 26. For different line sequence be-
tween the Geneva papyrus and the indirect tradition see Hurst 1994, 319—20; Schubert 1996, 17.
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while others, Lord, say that it was at Thebes you were born.

All false! The father of gods and men gave you birth

far from humankind, to conceal you from white-armed Hera.
There is a place Nyse, a mountain most high, burgeoning in forest,
in a distant part of Phoenicia, almost at the waters of the Nile.”

Line 1 on the papyrus counts four letters, which are hard to discern. The photo-
graph of the Geneva Library (P. Gen. 432, 3 18 recto)™ leaves several questions still
open."* Contrary to popular opinion that reads IT, I take the first letter to be C
whose lower sideline is written in unison with the following letter in manner simi-
lar to the sequence OPOCAN in line 8. Lower and upper section of the preceding
part of the papyrus are severely damaged. There could be remnants of the lower
part of a horizontal stroke on the right side of a letter or signs of shading such as the
ones above line rand elsewhere in the document. I cannot rule out the possibility of
around-shaped letter, given the squareness of O in the sequence MENOEIKEA in
line 14. Upon this very possibility rests my interpretation ITATPOC, which is en-
dorsed by the seemingly quadruple shape of the fifth letter, presumably © accord-
ing to West, which is written in a high position compared to the other letters of the
line, just as my conjectured O may be. Anyhow, IT is impossible due to dead-end
solutions such as forms of ¢vémw, Tantaivw, Tanmdlw or elision after IT. Second and
third letter can be identified as A and IT, judging from hand-writing in the rest of
the document. Fourth letter resembles the contours of A in micro-scale compared
to the first one, though far less discernible. Scraps of a fifth letter have a curve on the
left side, which points to O, E or ©.

My main quibble against the three propositions put forward so far has to do
with an aspect entirely irrelevant for the reconstitution of the text: it focuses on
the uncomplicated part of the diplomatic transcription that deals with the place-
ment of words in the exact position designated by the papyrus with respect to the
other lines, which are wholly transmitted. For instance, André Hurst, in the editio
princeps, prints Jwar. [ approximately three letters after its original position, for the
papyrus clearly reads that the in-between o is located directly above o of o ¢’ in the
succeeding line:

' T use the translation of West 2003, 27, 7ncipit excepted. The form 'Eppapectng, which is transmit-
ted by Alcaeus (fr. 381 L-P), the epithet’s earliest attested form, is a firm indication that it derives from
¢ppaglau [< tppag- (Perfect stem) + -¢/1-wtg (ending); see OF 328; Eur. Ba. 242-3; hOrph. 48.2-3;
Nonn. D. 42.315; Hdn. Orth. 3,2 p. s02 Lentz; Hsch. ¢ 1000; Eust. Comm. in D. P. Orb. des. 566
Miiller; Ps.-Zon. E 627; Sud. e 177; EG s.v. Eipagiotyg p. 425 de Stefani; EAM s.v. Awiwvaog p. 280 Gais-
ford], and that Eipagiitg is a poetically elaborated, extended form. For the notional equation of the
two forms see West 2011, 40.

¥ West 2001, 10; 2003, 26.

™ A digital photograph of the papyrus has been published on the website of Bibliotheque de Geneve:
http://www.ville-ge.ch/musinfo/bd/bge/papyrus/resultat_detail php?limite=o. Date of electronic
access was October 21, 2020.
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1 |mam.|

2 0t pev yap Apaxav]w ot 3 E[tcapwt nveposoont.”
Paul Schubert sets his own version |.oude[ one letter before o of oi &’ in the line that
follows:

1
2 ] woude[
3 oL pev yap Apaxov]w ot d E[ucapwt yeposoon.’®

Martin West goes even further than Schubert and places the first o of his version
Jmamaf[ approximately three letters before o of oi 8" in the next line:

1 |mamad|
(IR Y ’ ) N> ’ 5 ’ 17
2.0l pév yap Apaxdval o”, of 8 Tdpwt jvepoéoont.

Should one judge from the metrical position of hBacch. 1A.2 (ot pév yap Apoxdver
o', of & Txdpwt Avepoéoont), one may reasonably come to the conclusion that
what survives in the zncipit of the First Homeric Hymn to Dionysus according to
the Geneva papyrus, must occupy the latter part of a caesura xota Tpitov Tpoyaiov
(vmsrm=n)

The priamel consists of five placenames that rival each other for the birth of the
god (Dracanus, Icarus, Naxus, Alpheius, Thebes), and end up losing the contest
over Nyse: the site, which is finally prioritised. The hymnic narrator disqualifies
these five placenames as fake and goes on to approve the latter as the only true one.”
In spite of what appears to be a multifarious contest over Dionysus’ birthplace, the
actual rivalry concerns Thebes and Nyse, judging from the way these sites parallel
each other in terms of discourse: whereas the periphrasis diov yévog eipapiita “you,
divine offspring, sewed-up” (hBacch. 1A.3),” which is placed after the first two
variants, Dracanus and Icarus, alludes to the birth from Zeus, the Thebes variant
deploys the verb ‘beget’ in order to designate the birth from Semele (hBacch. 1A.6
dxdot 8 &v ©NPBniow dva§ oe déyovor yevéobar). The parallel yévog/yevéohar some-
what compromises the dynamic of the priamel because it sets up a narrative frame-
work, which is marked by the allusion to Dionysus’ birth from Zeus’ thigh, on the

¥ Hurst 1994, 319.

16 Schubert 1996, 18.

¥ West 2001, 2, 105 2003, 26. Hurst and Schubert disregard the not clearly transmitted t of Apaxcdvar,
which is, however, logical to gather, as opposed to West, who does not fail to do so.

' For occurrences of this caesura in opening lines of early Greek poetry see Hom. Od. 1; hAp. 111 1;
hVen.V 13 hDian.IX 1; hVen. X 15 hDiosc. XV 1; hMerc. XIX 1; hHeph. XX 1; hAp. XX1 15 hPos. XXII
I h]up XXIII 1; hHest. XXIV 1; hBacch. XX V11, hGa. XXX 1; hSol. XXX 1.

¥ Jacob 1998, 46 argues that the poet of the First Homeric Hymn to Dionysus emerges as claimant
of self-esteem with regard to the untraditional stance toward established versions of the myth and
defender of truth in a mouldable tradition.

** The junction 3iov yévog, a Homeric hapax attributed to Artemis (Hom. 7. 9.538), is placed right
after the text refers to how the Curetes fought against the Aetolians over Calydon (9.529—30) — appar-
ently a rival setting, though fairly different in nature.
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one hand, and by the explicit attestation of his birth from Semele, on the other. It
is most likely that the 7zczpit accommodated the personal name Awéyvoog, followed
by the circumlocution diov yévog in the second line, which serves as etymological
explanation. In this way, the opening priamel makes sense for it answers the initial
question of the hymnic narrator about how he ought to praise Dionysus’ birth
from his immortal father: by recounting the Nyse variant.

The conjectured zncipit I put forward, forms a ring composition with the Nyse
variant of Dionysus’ birth, which is prioritised over others on the basis of veracity
in 1A.9-10. The proposed junction watpo]¢ &’ 46[avdtoo “starting from the im-
mortal father” that fits the four-letter-space from metrical and notional point of
view, given that Homeric Hymns acknowledge the divine laudandus’ parentage in
their beginning,” comes full circle in 1A.7 (02 & rixte Tatip avdpasv Te Bedv Te)™
in which it is explicitly stated that the narration at issue privileges Dionysus’ birth
at Nyse from (the thigh of) Zeus, the father of men and gods, over several other
discredited stories. I draw special attention to the structural conceit of ring com-
position because the surviving fragments of the narration itself pay tribute to this
compositional strategy:

1. IA.1 Tatpo]g &’ B [avdToo ~ 1D.6 xpatdg dr’ dfovdToto

2. 1A.1 Atéyvoov ~ 1A.3 dlov yévog ~ 1A.5 Texéety Al ~ 1A.7 ETiTe ToTp
3. 1A.3 elpa@iadTe ~ 1D.11 eipagiiita

4. 1A.5 Zepédny ~ 1D.12 Zepédnt

5. 1A.6 Gvak ~ 1D.5 dvactog

6.1D.8 An®’ ~ 1D.10 ¢mtAnfdpevov

7.1D.8 &odoi ~ 1D.9 dudouev ~ 1D.10 do1dijg

One may deduce from the items listed above that the narration as a whole engineers
three different sorts of ring composition: [1] ring composition that occupies the
start (items 1-2); [2] ring composition that occupies the end (items 6-7); [3] ring
composition that occupies beginning and end (items 3—5). As opposed to the in-be-
tween disclaimer of diverse traditions concerning the birth of Dionysus, the con-
jectured junction matpd]g &m’ &6 [avétolo,” a modifier of the interformular junction

*! See Furley & Bremer 2001, 54.

 See West 2011, 30.

* The implication is that Dionysus, the divine offspring of the immortal father, is also immortal. On
the immortality of Dionysus see Hes. Th. 941-2; Philod. Pze. in Dion. 57-62 CA; Ar. Ra. 631. For the
junction &Bdvarog Zedg see Hom. J1. 2.741; 14.434; 21.2; 24.693; b. Eig Zév. 53 Nonn. D. 25.242.



“Starting from the Immortal Father”: The Incipit of the First Homeric Hymn to Dionysus * 13

xpatdg &’ dBavdroro,™ sets the stage for the focalisation of Dionysus” paternal de-
scent, which constitutes the theme of fragment A.”

The priamel’s structure juxtaposes Dionysus’ birth from Zeus at Nyse (1A.7—
10)° to his birth from Semele at Thebes (1A.5~7), which is rejected as a lie next to
further traditions. The reign of the father, the supreme authority of Zeus, which
is exemplified through the singularity of paternal filiation, is what the narration of
this particular hymnic instantiation, the First Homeric Hymn to Dionysus, recog-
nises as truth. The conjectured junction matpd]g ém’ 46[avdroto should be viewed
in context with the Nyse variant of the Third Homeric Hymn to Dionysus, which
turnishes two references to Zeus as Dionysus’ father: [1] nymphs receive Dionysus
from the divine father to rear and foster (26.3 wapa Tatpog dvaxtog); [2] he grows
up at a distance from his father in company of numerous immortals (26.5 mwoTpog
&éqm).”” The emphasis put on paternal filiation in the Nyse variant of the First Ho-
meric Hymn to Dionysus™® is in accord with references to Zeus as father of Dionysus
in the Third Homeric Hymn to Dionysus (26.2 Zyvog [...] vidv; 26.5 matpdg £xnr)
and justify the conjectured junction in the zzcipit in terms of thematically deter-
mined intertextuality.

A typical referential habit of Homeric Hymuns is to name the divine laudandus
in the opening section.” Considering that diov yévog ‘divine progeny’ (1A.3) func-
tions as antonomasia for Aiéyvoog™ in the ring compositional framework set up by
the sequences diov yévog eipaiita (1A.3) in the beginning and Awwvve’ eipapiaTa
(1D.11) in the end, one expects an occurrence of the laudandus’ name in the incip-
it (Atévvoov).” The name Aiévuoog is etymologically thought to derive from Audg

** Hom. Jl. 1.530; hBacch. 1D.6; hLun. XXX 4; AP Epigr. sep. 635.15 xpatdg 4’ dBavatoto; cf. Hom 7.
14.177 éx xpaartog &Bavdroto. The formula xpatdg dn’ davdroo “from his/her immortal head” always
occupies the initial metrical position of a hexameter verse. This is a symptomatic instance of ‘tradi-
tional phraseology’, as John Miles Foley has termed it, which “locates “words” of substantial metrical
extent” within semantically “available units” (Foley 1995, 52) and thus pays tribute to what he compre-
hends as ‘register’, “a particular selection of words and structures” [...] “in terms of meaning” (Foley
1995, 50). For ‘dedicated register’ in Homeric Hymns see Foley 1995, 150-60. On the genitive singular
-o0 (here, in the adjective &BavdToto) see Horrocks 1997, 207-8; Foley 1999, 77, 294 notes 40-1.

** In AP Epigr. sep. 635.15 (xpotdg am’ dBavdroto matpds fedv petdiénwvog), the junction is followed by
the genitive matpée, which may betray influence from an earlier text, possibly the incipit of the First
Homeric Hymn to Dionysus.

*¢ J1. V1133 mentions the ‘Nysean [mountain]’ (}jydfeov Nvo#jov) in the frame of the Lycurgus ep-
isode where Dionysus is said to have been taken to this site by nymphs so he may be nurtured. See
LfgrE s.v. Nvay, Nuonov (8pog); Kirk 1990, 174.

*” For further instances outside the Homeric Hymns see Eur. Ba. 1340-3; Nonn. D. 9.16-24. One
may also compare the presentation of Heracles’ contested descent from Zeus: Hom. 77. 5.635.

* Atdifferent places, when early Greek poetry talks about Dionysus’ birth, it mentions Semele only
(Hes. Th. 940-2; hBacch. 7.1, 7.56—8; see Herrero de Jduregui 2013, 236—7) or both parents (Hom. /7.
14.325; hBacch. 26.2).

*? See West 2003, 3; Nagy 2011, 327.

** On Dionysus’ polyonymy see Bierl 2013.

** The majority of the Homeric Hymns name the laudandus in the first line. There are two excep-
tions to this general rule: [1] the Homeric Hymn to Pan, which addresses Hermes as father of Pan in
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(gen.) and the Thracian gloss vigog ‘son’, and, thus, to convey the sense ‘son of
Zeus’.”” The junction dTov yévog may acquire a Thracian connotation with a view
to the etymology of Dionysus’ name for a Thracian mountain clan bears the name
Afot ‘oftspring of Zeus’.” Note that Nyse was thought to be located, next to other
places, in Thrace, a variant that is not supported here by the hymnic narration.’*
Thus, the junction dtov yévog suggests a glossing of the name Aiévvoog as ‘son of
Zeus’ against a Thracian linguistic backdrop, apart from its rendition as ‘divine
offspring’ in the epic-Tonic discourse, especially since the follow-up appellation
eipapito ‘sewed-up’ points to Dionysus’ birth from the thigh of Zeus.

The hymnic function of Homeric Hymns is frequently conveyed in the incipit
with a verbal form of eldw ‘to sing”’ or the congener 401d% ‘song’. Verbal forms
with the stem éeto- usually occupy the midpoint of a line in the Homeric Hymns,*
yet deiow, my supplement for the dausula,”” occurs in connection with Dionysus in
particular in the opening section [!] of Nonnus’ Dionysiaca (1.29 Aibvvoov éeiow)
where he is referred to as ‘son of Zeus’ (1.24 duvijow A vie; cf. 1A.3)* and as ‘son
of Thyone’ (1.26-7 via Ouavng | detow; cf. 1D.12).” A further reason that compels
me to deploy this form in the dausula is metrical: after the conjectured junction
motpo]g dm’ 4O[avdoto, there is room for three syllables. Next to the metrical con-

the opening line and then proceeds to a ring composition based on anagram (19.2 &vé wion ~ 19.5 TTay’
dvaxexhopevar); [2] the Homeric Hymn to Selene, which uses the byname Mene in the opening line
and names Selene for the first time in line 8.

%2 Kretschmer 1890, 28; Kern 1903, 1011; Frisk 1960, 396; Nilsson 1967, 567; Chantraine 1968, 285.

* Thuc. 2.96.2 Tapexdher 3¢ xal TGV dpervdy Opaxdv ToAkods TGV adToOVS WY Kol Pt epoddpwy, of
Afot xahodvTon, T Podémny of mheloTor oixolvTeg; 7.27.1 dPixovTo 08 kol Opaxdy TGY UayepoPopwy
700 Ataxod yévovg & Tag Abfvag medtaotal ¢v ) adTd Béper TovTw Tplaxdatot kal yiAtot, odg Edel TG
AnpooBéver & iy Zicediow Evpmeiv. For the etymology of Dionysus’ name see Eur. Ba. 1-2, 27, 84-s5;
A.R. 4.1134; Theocr. Id. 26.31-3.

* Schol. D in Hom. 7Z. 6.133.

% 4etdeu(v): hCer. 2.1, hMin. 11.1; hCer. 13.1; hAscl. 16.1; hAp. 2115 hPos. 22.1; hBacch. 26.1; hMin. 28.1.

% hHerc. 15.1 aeloopau; hDiosc. v7.1 detoeo; hHeph. 20.1 detoeo; hlup. 23.1 deloopan; hMat. 30.1 deloopou.

% In dactylic hexameter, hiatus (4Bovdrolo deiow) may occur after the consummation of a seman-
tically coherent lexical unit. See Chantraine 1958, 89—90; Stoevesandt 2008, 2 (5.6). For hiatus in the
opening lines of Homeric Hymns see hAp 111 1 pvgopau 0088 Adbwuar Amérdwvog éxdoto; hVen. V
1 Motod pot Bvverre Epya moivypigov Appodityg [Olson 2012, 130 postulates an original wodvypioo’
Agpoditng]; hDiosc. XVII 1 Kéoropa xai ITodvdebxe’ deioeo, Motoa Alyewo; hMerc. XIX 1 dpol pot
‘Epueioo pidov yévov évverre, Motaa; hfup. XXIIT 1 Zijve. Oedv tov dprotov deioopen 70t uéyiatov; hHest.
XXIV 1 ‘Eotiy, #) Te dvaxtog AméAhwvog éxdrolo; hMus. XXV 1 Movodwy dpyopar Améilwvég e Atbg
te; hHest. XXIX 1 Totiy, §) mavtov & dopaoy tymroior; hGa. XXX 1 Todav moupdrepoy deioopa,
750éuedhov.

** On the semantic cluster ‘sing + name of deity’ see hA4p. III 158 ai 7" émel &p Tp@TOV ATEIAY
duwviowow (with Bakker 2005, 143-4) and 177-8 AméAhwva | duvéwv; hMerc. IV 1 Epuiy Dpver,
Motoa, Awdg xai Matddog vidy.

% Cf. Vergados 2013, 216: “In several Hymns the praised divinity is mentioned in the accusative at the
beginning of the first verse, as the object of a verb denoting singing (&eiderv, Duvetv, évvémev)”.
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finement, I have taken into consideration the influential imitation of the priamel in
. . . . 40
the First Homeric Hymn to Dionysus by Callimachus’ Hymn to Zeus:
Znvog Eot Ti xev GAdo Tope. oTToVOTIoTY deidery
Aariov 7} Oedv adTév, el wéyav, aitv dvoxta,
ITnhoryéva ehatiipa, dixaomélov Odpavidniot;
&G xed v, Anctadov deigouey Ng Avkaiov;
&v Ootf] pdha Ovpbe, Emel yévog &uprptotoy. 5
Zeb, ot pgv Toaioory &v obpeat paat yevéaau,
Zeb, 0t 8 &v Apxadint wotepol, wep, edoavTo;

(Call. jov. 1-7)

The correspondences between the two texts are worth noting: [a] honorific ap-
pellation of the laudandus as ‘lord’ (1A.6 dva§ ~ Jov. 2 dvaxta); [b] enquiry into
lineage (1A.3 yévog ~ Jov. s yévog); [c] Du-Stil (1A.2 0, 1A.6 o€, 1A.7 o€ ~ Jov. 6 0%,
Jov. 7 a¢); [d] dependence on tradition (1A.3 @’ ~ Jov. 6 aci); [e] antithetical
ordering of views (1A.2 uév [...] 8, 1A.3 8", 1A.4 0¢,1A.6 &°, 1A.7 & ~ Jov. 6 pév, Jov.
7 8°); [f] competing birthplaces (1A.2 Apaxdvor [...] Trdpwt, 1A.3 & NdEwt, 1A.4
¢’ Adpeidt, 1A.6 &v OnPnoy ~ Jov. 6 Tdaiowory &v odpeai, Jov. 7 &v Apxadint); [g]
condemnation of lying (1A.7 Vevdépevor ~ Jov. 7 éyedaavto). Taking the major in-
fluence of the archaic hymn on the Hellenistic into account, which deploys twice a
verbal form of &eidw, once in the clausula of the incipit (Jov. 1 deiderv) and a second
time in aporetic manner (Jov. 4 mé [...] detoopev [...];)," I supplement the incipit
of the First Homeric Hymn to Dionysus with a direct question in future tense (még
[...] éetows;)*™ whose verbal element takes heed not only of formal conventions of
Homeric Hymns as I argued above, but also of hymnic instantiations of Dionysus
in classical and late antique poetry.”

Having brought forth intertextual arguments for my supplement, I turn to the
contextual environments that make it plausible from a structural point of view. In
ahymnic narration that aims to validate truth (1A.9 o1 0¢ T15) over falsehood (1A.7
Yevdbuevor), a preliminary question about how one should commence his topic,
is due (1A.1 wéx). Etymologising the personal name of the laudandus is a habitual
practice that enhances the ingenuity of the hymnic narration (1A.1 Atévvooy ~ 1A.3
diov yévog).* The theme of divine birth is central (1A.7 o2 &’ ¢ructe Tatip 4vdpdsy

* See West 2011, 41; Stephens 2015, 55.

* For the affected hymnic aporia cf. hAp. 19 = 207 még T dip o Duviow TEvTwG edvpvoy Eévta; with
Nagy 2009, 211-12.

* On the final section of the First Homeric Hymn to Dionysus that gives emphasis to song perfor-
mance with forms of é&eidw (1ID8-10), see Bierl 2017, 252—3.

* Eur. Ba. 72, 155.

* For (par)etymologies of divine names in Homeric Hymns see: hDem. I1 122 Adg {pév) duol y’ dvo”
goti- 0 yap Héto méTvia ump (3idwut/ Anuinp); hAp. 11 47-8 ai 08 uad’ érpdueov xai Edeidioay, 03¢
15 Ethy | DoiPov Sékacbou (PotBog/@dPog), 523 Doifov Améddwvog, Héobou T Evi miove vév- | dddog
&’ ob Tig oetd moh” detan (AméAhwv/ddhog: Alm]Ad[wv]og), 140—3 adTdg 8 dpyvpdroke dvak ExatnBN

Amoddov, | dddote uév v’ et Kovhou EBrono maumaddevtog, | dAdote 8 &v viigovg Te kol dvépag fikdorales.
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e Oe@v Te) and, in this particular case, involves the acknowledgment of divine de-
scent (1A.1 matpd]g &’ 40[avdToto), a starting-point for putting the narration in
theogonic context, and the birthplace of the laudandus (1A.9 Nvoy),” which con-
trives a wordplay by drawing on viooa ‘starting-/turning-point’® that a truthful
variant signifies over false ones, and on the personal name Awvvoog (< Aid[¢] +
vioog ‘son’), thus setting the initial naming practice in contextually circular course.
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